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ABSTRACT

This paper explores the emergence of textile-supported mural painting at Tawang Monastery (Gaden Namgyal Lhatse) in Arunachal Pradesh. It analyses it as a case of material adaptation within a stable Tibetan Buddhist canonical system. While Tibetan Buddhist murals have traditionally been painted directly on mud-plastered earthen walls using mineral pigments and organic binders, the extensive reconstruction of Tawang Monastery during the 1990s introduced a shift toward murals on textile supports adhered to reinforced concrete surfaces. Based on fieldwork conducted between 2023 and 2024, this study documents the technical features, visual structure, and material transformations of these murals. It argues that this material change does not break with artistic tradition but instead represents a controlled adaptation to architectural changes and institutional contexts. Iconographic systems, iconometric proportions, compositional hierarchies, and ritual roles remain firmly rooted in established Tibetan Buddhist canonical frameworks. By situating Tawang within broader eastern Himalayan monastic networks, the study contributes to Himalayan art-historical discussions by demonstrating that continuity in Tibetan Buddhist painting depends on canonical discipline rather than material permanence.
KEYWORDS: Tawang Monastery; Tibetan Buddhist painting; Textile-Supported Murals; Eastern Himalaya; Canonical continuity; Material Adaptation; Controlled Adoption.

********

